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"Blessed are they that suffer persecution, 
• • • for theirs is the Kingdom of Heaven. 11 
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CHAPTER I 
INTRODUCTION 
No tragedy in history, with the exception of that of Christ 
is so complete as that of Joan of Arc. Her life and death were 
the first even to approach the grandeur of the life and death of 
the "Man of Sorrows," and were intensified and made more 
poignant because she was a woman--but more, a young girl. 
After the apotheosis of Joan in popular esteem, there came 
an outpouring of literature beginning in the days of the drama-
tic presentations of mystery plays. No artist could fail to 
recognize the wealth of material in the events surrounding her 
life. Biographers, historians, poets, dramatists, novelists, 
and musicians were, and still are, tempted by the subject. 
Scores of books have been written about her, although we find 
that some of their authors failed to be inspired by Joan. 
Shakespeare, in Henry!!, Part~' and Voltaire did not do her 
justice, and Southey and Coleridge only romanticized her. 
Although countless biographies of her have been published 
already, another was added this year by Frances Winwar. Her 
book, The Saint and the Devilt contrasts Joan with Gilles de 
- --
Rais, legendarily identified with Blue Beard. And it may safely 
be surmised that this biography will not be the last. 
Recently Charles Muench and the New York Philharmonic 
1 Harper and Brothers Puhlishe_r_s_:_New YQ.tl and London 19_4:_8. 
jorchestra presented Arthur Honegger's oratorio, "Jeanne d'Arc au 
I 
Bucher" in Carnegie Hall. The oratorio, which was composed to a 
text by Paul Claudel, the great French Catholic poet, enchanted 1 
New York audiences.2 
In 1942, a dramatic choral was published, the proceeds of 
which were given to Free France. In the stirring music of 
Margaret Starr McLain and the text of Edna St. Vincent Millay, 
Joan's memory was fUrther perpetuated.3 
Her name vdll receive added publicity in 1949 when a film 
of her life, with the title role played by the Swedish actress, 
Ingrid Bergman, will be released. Nearly every actress of note 
has desired to play the part of J 0 an, and aspiring students o:f 
drama will probably never cease to be challenged by the role. 
With the mounting intere st in Joan's life, it seems 
!appropriate to examine those fictional and dramatic works of 
[modern literature which are based upon her life. 
I It is natural that the drama should outweigh the fiction, 
for JPan 's career was teeming with dramatic elements, and writers 
have capitalized on them. 
The supernatural aspects are almost over-emphasized in 
Percy MacKaye's play which was a leading vehicle for Julia 
~mrlowe.4 Divine apparitions are used also by Robert Hugh Benson 
2 ~ ~ Times, Februrary 11, 1948. 
I ~Maid 2f Orleans, R.D. Row Music Company, Boston, 1942 
4 Percy MacKaye,Jeanne D'Arc, 1911. 
2 
the Catholic writer, whose play specifies background music of 
religious character--Aye Maria, Te Deum, Veni Creator, Pange 
Lingua, and ~ Irae .5 While Hermon Ould is conceJtned wi. th 
;, Joan's influence upon the commoners of France6, and Frank Harris 
briefly outlines her life, 7 Edward Garnett faithfully adheres to 
historical evidence in his drama of Jean's trial.8 Maxwell 
Anderson's play is unique in that it is a play within a play. 
Modern actors are shown as they attempt to reason out the sig-
nificance of one interpretation of Joan's life, and the question 
of faith in the twentieth century. 9 One of the bes~ . dramas 
based on Joan's life, however, is Bernard Shaw's Saint Joan~O 
-
Shaw, it seems, does fail to present the true atmosphere of 
Joan's age: his is a play which is suggestive of the twentieth 
century in spite of its mediaeval trappings, and the characters 
are people one might meet on .the street today. 
Shavian heroines inevitably are G. B. s. in disguise, and 
Joan is no exception; but Shaw spreads himself around and is 
heard to speak through Cauchon, the Inquisitor, and other char-
acters as well. Saint Joan, however, although she has Shaw's 
blood in her veins, is a thoroughly human and believable char-
acter--the most credible Joan in all the modern drama. 
5 Robert Hugh Benson, The Maid of Orleans, 1910. 
6 Hermon Ould, "Joan the Maidn, 1931. 
7 Frank Harris, ~ ~ Romee, n.d. 
8 Edward Garnett, ~ Trial 2! Jeanne D'Arc, 1912. 
·9 ~~ell Anderson, ~ 2f Lorraine, 1946. 
Shaw 
3 
~-=-.c~·=· ===ili==~l~- '='G:a~g.Eblie~d::Sha.w,,=§ai.n.t-J..nan-,==~T-o<"============IF===-~=-=, 
Shaw does use her as his took, but in return, he does not escape 
her influence which shows itself in a mystical and tender qualitJ 
not to be found in any other Shavian literature. His Joan, 
occasioned by her canonization in 1920, is perhaps not the real 
Joan, but seems rather to be a synthesis of Shawian heroines. 
She .is another feminist battling against the immovable forces of 
of social order. In his lengthy preface, Shaw reveals his in-
tellectual approach to all aspects of her life, but what makes 
the play un~que is his presentation of Cauchon, the English 
nobles and the French clerics as sincere jurists. In a sense , he 
tries to rehabilitate them as Joan was rehabilitated by the 
French people. 
Joan in modern fiction does not have as many facets as she 
does in drama. Anne Manningll and Mary Hartwell Catherwood 1 2 
both give a romantic, typically feminfune viewpoint, and John 
Buchan's contribution is only a short sketch.13 Andrew Lang pad~ 
out his version on a :framework told by a reminiscing priest.l4 
The Maid of Domremy inspired all of these writers, but upon 
~one did she have a more profound effect than upon Mark Twain, 
whose book based on her life is a remarkable phenomenon in re-
lation to his other works. 
Because ¥~k Twain's book is known by comparatively few 
11 Anne Manning, A Noble· Purpose Nobly ~' 1862. 
12 :fl'fary Hartwell Catherwood, The ~.£!Jeanne D'Arc, 190J. 
13 John Buchan, "The Maid", ~~~~King, 1921 
14 Andrew Lang, A ~ 2! F i:fe, l'895. 
4 
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I 
people, and because little research dealing with the book has 
been collected, the main chapter (chapter two) of this thesis 
will deal with his writing of the work which as been sadly 
eclipsed by his Mississippi River stories. It hardly seems 
just that the book remain in obscurity, for it was, of all 
Mark Twain's books, the closest to his heart. 
The subsequent chapters will deal with· different aspects 
of Joan's life as portrayed in modern British and American 
fiction and drama. 
5 
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CHAPTBR II 
JOAN AND MARK TWAIN 
It began with a scrap of paper in the gutter. Young Sam 
Clemens always preferred to jump over the gutte.r-channels 
rather th~ to use the conservative little bridges which · were 
constructed at the street corners for less agile pedestrains. 
At the time (1818), he was working with his brother Orion in 
1 printing shop. The job prompted a professional interest in 
the arrangement of print upon a page; he was ever wat chful f or 
new samples of type. 
The paper was a stray leaf ~rom a biography of Joan of 
Arc; its description of the uncouth treatment which she 
received while awaiting her trial moved the impressionable and 
compassionate na ture of the boy. He forgot about the typo-
graphical set-up of t he article; i nstead, his thoughts strayed 
to the p icture of an innocent young girl's courage in the cruel 
hands of her oppressors. 
Until this moment he had had only the ordinary adolescent 
interest in reading, but now he turned to history and biography, 
particularly that pertainJng to France and to Joan. Fired with 
enthusiasm, he determined to study languages, and arranged to 
1 Cyril Clemens, Young Sam Clemens, p. 113. 
take German lessons 
The sodden, dirty fragment of paper kindled a spark which 
was to burn in his soul, flare up again and again as a protest 
against ~an's inhUmanity to man, and at last burst into passion-
ate flame toward the close of his career. 
After having prepared, consciously or unconsciously, for 
nearly fifty years--and having begun collecting actual source 
material in 1880--Mark Twain started his book in Italy in 1893. 
He was ideally situated in t:p.e Villa Viv i ani, just three miles 
from Florence. It was a pertect background for his romanti-
cising; the sunsets flooded the city panorama with enchanting 
colors, and overwhelmed his vision, making him drunk with 
ecstasy. 4 Imbued with fervent inspiration, he wrote rapidly 
this "tale which tells itself." He said that it was as if he 
5 had only to hold the pen. 
But it was not that simple. He had to delve laboriously 
into foreign sources. Endless mar6 inal notes in the French 
books tell of theeormous quantity of work involved. The 
ancient records of Joan's trial had been translated into 
modern French by Quicherat. These Mark . Twain used extensively, 
as well as works b y Michelet, LDrd Ronald Gower, and other 
2 Albert Bigelow Paine, Mark :Twain, A Biography, Vol. 1 p. 
3 
62-3 • . 
Mark Twain's Le~ters, p~ 580 
4 PB;in~r ·2• cit., p. 956. 
5 
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writers. 
When the rest of the family went to the city or toured the 
Italian countryside, Mark Twain would remain in solitude in his 
role of the old chronicler into whose mouth he put t he story 
of Joan. In the evenings he would read aloud for t he fsmily's 
approval. Together they lived throuon Joan's exp eriences, 
interrupted at times when, at a particularly poignant scene, 
his daughter Susy would have to run to get a Handkerchief. Ker 
.· 
letters tell vividly of "Papa's" dramatic presentation of the 
trial scenes and of the eventual burning of the heroine at the 
6 
stake. 
The failure of Charles L. Webster and Company, Mark 
Wwain 1 s own publishing house, inter r up t ed his work. 7 When 
he returned to it, t h e task seemed hopeless; it was only with 
the greatest ef fort that he drove himself to complete what he 
had called his labor of love. 
The second part was written in one month at Etretat, a 
French coastal town, and at Rouen, the scene of Joan's martyr-
dom, where the f~ily lingered because of Susy 1 s illness. The 
book was finished at last i n Paris, ~n April 28, 1895. 8 The 
author's painstaking labor and long emotional strain had so 
6 Paine, ~· cit., p. 242. 
7 Mark Twain's Letters, Vol. 1. p. 13. 
8 Paine, ~· cit., p. 981. 
8 
e was now on e verge o 
But he had fulfilled his lifelong desire: he had paid homage 
to Joan. 
Because his one other historical romance, The Prince and 
the Pauper, had not, he thought, been received by the public 
as a sufficiently serious work, Mark Twain determined to con-
ceal his identity as America's Funny Man under a fresh nom de 
plume. He knew that people always expected him to be forever 
I 1 in a joking mood, but this book was a serious work and meant 
, 
much to him; he decided to write it annonymously. 9 
It was his greatest effort; appropriately he dedicated it 
to his greatest love--Olivia, his wife. 
The book, entitled Personal Recollections of Joan of arc, 
was published in 1895 as a serial in Harper's Magazine, where it 
was announced as having been written by the most popular of 
magazine writers. 10 Even before the public had seen the story, . 
there was much speculation concerning the identity of the authorl 
lsut the mystery was not destined for long life. Mark Twain's 
I 
style was too well-known to permit him to hide behind the name 
of the Sieur Louis de Conte nor yet of his translator, Jaan 
Francois Alden. 
Although interest in Joan was keen at the time, and three 
9 Ibid. I p. 232-3 
lOstephen Leacock, Mark Twain, p. 125. 
9 
j 
I 
other books written about her were published in the same year 
(1896), Mark Twain's efforts met a dubious reception. His 
disguise had failed; his readers were disappointed by the 
absence of his customary humor. 
Critics attacked him for his artificial style, which 
combined the ancient with the modern, for what they called his 
stiff characters and his sentimentality, for his use of 
American slang, and for obvious anachronisms. (Referring to a 
time long before Columbus embarked in 1492, he wrote "• •• 
on the other side of the globe." ) 11 Some thought that he 
took too great a liberty with facts when he placed the 
narrator in an omniscient position where he could follow Joan's 
entire career, and that the style of the book was toov igorous 
for the man of eighty-two who was supposed to be telling her 
story. He was compared with Andrew Lang, who had studied 
mediaeval France thoroughly, while Mark was only a Yankee at 
the court of King Charles. 
But this was not the Connecticut Yankee, bitter and 
cynical, at King Arthur's court. Mark Twain had jounneyed 
arduously to France of the Gothic Age to make his obeisance 
to the only human being in the history of mankind who seemed to 
him worthy of his sincerest homage. He abandoned the savage 
satire, the caustic humor, and the coarse burlesque of some of 
11 Mark Twain, Personal Recollections of Joan of Arc, 
p. 108. (Italics mine.) 
10 
11 
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his earlier works in exchange for tenderness and reverence. 
The one person with the power tob ring out these more latent 
qualities completely was the Maid of Orleans, who was to become l 
the single heroic feminine figure in all his writing. 
In Joan we find traces of Mark Twain's mother, of his wife 
and of his daughter. 12 Joan argues with her playmates that 
the true fairies are kinsmen of the devil but that they cannot 
help it, and ought not therefore to be despised. So Jane 
Clemns had felt that Satan is treated unfairly in that no one 
prays for him--the one sinner who needs prayer most. She 
and Joan had in common an affection--and attraction--for a~l 
people, as well as for animals, particularly strays; and they 
both had an uncanny power in judging character accurately. 
Jane Clemens's intuitions never deceived her, while Joan 
had the "seeing eye." 13 " • she was there for five • • 
minutes and neither spoke with them nor heard them speak, yet 
she marked them for men of worthand fidelity and they confirm-
ed her judgments." 14 
One of Suey's most outstanding features were her eyes--
large and dark, striking even in childhood. So, also,were 
12 Oliver Blearsides, Mark Twain Quarterly, Vol. ~V, No. 4 
1941, P• 18-19 ----
13 Mark Twain, op. cit., p. 230. 
14 Ibid., p. 207. 
15 Joan's eyes: "deep and ric.lil and wonderful beyond anyghing 
earthly. They spoke all languages--they had no use for words; 
• • • they could express, as by print, every shade of the wide 
range of her moods. In them were hidden floods of gay sunshine 
the softest and peacefullest twilight, and devastating storms 
and lightnings." 16 
Just as Mark Twain's wife had stru~gled to purge his own 
ever-ready, vivid vocabulary, so did Joan subdue La Hire--
"that military hurricane, that godless swashbuckler, that lurid 
conflagration of blasphemy, that Vesuvius of profanity, forever 
in eruption." 17 
Mark Twain is as much at home in Joan's Domremy as he was 
as a child in his own Hannibal, Missouri, glimpses of wh ich are 
still preserved in the provincial French village. tie includes 
in the book one of his best attempts at writing verse-- the 
song chanted by the children as they dance around the Fairy 
Tree, "L'Abre Fee de Bourlemont." 
The scenes of Joan's early life are among the finest-
drawn in the book, flavored as they are with memories of the 
author's own youth. His strong affection for children and nis 
understanding of them, so often expressed in his earlier works, 
f~ . Ibid.. 1 . p ~ :.~235. 
16 Ibid., P• 152. 
17 Ibid., P• 207. 
12 
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is rerlected in his treatment or Joan and her playmates or 
Domremy; they are as genuine as Huck Finn and Tom Sawyer. Thes 
strains or his spirit which would never perish with age per-
meate the atmosphere. It is as the children sing in their re-
vele by the tree: 
And we shall ever youthf'ul b!~ 
Not heeding Time his flightf 
His deep affinity for young people helped attract Mark 
Twain to Joan. Not a chapter is written without some reminder 
that she is but a child: "little country maid," "childlike," 
"small darling,'"'dear little rigure," "Fair young loveliness," 
"just a homesick girl." We see the girl-soldier with her toy 
harness demonstrating the arts of war to her father, who says, 
"You are so little and slender--only a page, not a league--
striding war-colossus, moving in clouds and darkness and 
19 b~eathing smoke and thunder." 
At the trial, she declares, naively, and with that 
curious contrast between her girlish personality and her 
· subject, "I have never killed an)one." Again: "she dropped 
her head and tried to hide her race, as girls always do when 
they rind themselves blushing." 20 
Mark Twain shows us a human Joan: she knows laughter 
18 ~., p. 30. 
19 Ibid., p. 267. 
20 1 Ib id • , p • 2 9 • 
13 
and tears, victory and defe at, courage and fear. As it ripple , 
buoyantly from her lips, her laughter reminds old people of 
their youth. When her Uncle Laxart tells of his riding a bull 
to a funeral (and Mark Twain indulges in one of his riotuus 
anecdotes), Joan smothers her face in a chushion to stifle her 
giggles. She is not too superior to enjoy the humble amusemen s 
provided for her by the soldiers. Later on her tears fall 
for these soldiers, as well as for those of the enemy English: 
"Ah, God pity them." 21 She cries when she hears that her 
beloved Fairy Tree has been chopped down, just as she cries 
in physical pain, when, in the midst of battle, an iron 
bolt pierces her shoulder, or when she is sentenced to die in 
the fire. 
But, as Mark Twain himself once wrote, "Courage is 
resistance to fear, mastery over fear--not absence of fear." 
Joan has great courage in spite of her fears: courage to 
approach the sceptical royal court, to lead the disorganized 
French forces, to stand trial as a heretic, to maintain faith 
in her God, and to die a noble death. 
Through the worshipful eyes of Louis de Conte, who has 
watched her grow up, we watch Joan's progress from tending 
sheep in Domremy to heading the French a rmy--now she is 
silhouetted against an ever-moving background of royal 
21 Ibid, P• 301. 
22 Bernard de Voto, The Portable Mark Twain, p. 559. 
14 
pageantry, of bloody battles, of an admiring populace-- and 
and on to her trial, with all its ecclesiastical pomp and 
circumstance. Her youthful, undaunted figure is foiled by 
those of La Hire, of her huge bodyguard playfully named the 
Dwarf, of the braggart Paladin, of the lackadaisical Dauphin, 
and, most contrastingly, of Cauchon and his cohorts at the 
trial. Here, facing her accusers alone, Joan is supremely 
great. 
It is in the trial scenes that .I'Viark Twain expresses his 
hatred of bigotry, tyranny, and oppression by painting a black 
picture of Joan's persecutors. Ti me and again the peasant 
maid baffles the ~udges by her inspired answers to their 
treacherous questioning. They harass her, plague her, but she 
shows amazing resiliency: "• •• death was staring her in the 
face, all the time, but no matter: she dearly loved to make 
these English-hearted Frenchmen squirm, and whenever they 
gave her an opening she was prompt to jab her sting into it. 
She got great refreshment out of these episodes." 23 Her 
military feats were no more astounding than her courtroom 
strategy. 
With the Sieru Louis de Conte we listen in the trial 
chamber, hear the ominous clanking of her chains, hold our 
breath at the ambiguous questions put to her, and sigh in 
relief when she responds with ~erring wisdom and marvelous 
23 Mark Twain, ~· cit., p. 228. 
1:5 
I 
~---_j 
insight. We endure the agony of the grueling procedure which 
insidiuosly weakens her physical strength; we hope for some 
miracle to snatch her from the flames; we are overcome with 
de spair when we realize that she is no more. "Joan of ArcJ 
what little words they are, to tell of a rich world made empty 
24 
and poor." We have come to know one of the most sublime 
personalities in the history of the world--human and yet divine 
"She was not made of common clay, "Mark Twain tells us; "she 
was built on a grander scale than the mass of manki nd, and move 
on a loftier plane." 25 
It is a seeming paradox that such tenderness and reverence 
could issue from the same pen which also wrote suchwords as 
these: "Pity is for the living, envy is for the dead." 26 
"Man is the only animal that blushes, or needs to." 27 And, 
again, in The Mysterious Stranger: "There is no God, no 
universe, no human race, no earthly life, no heaven, no hell. 
It is all a dream--a grotesque and foolish dream. Nothing 
exists but you. And you are but a thought --a vagr ant thought., 
a useless thought, a homeless thought--wander i ng forlorn among 
the empty enternities." 28 
24 Ibid, P• 312. 
15 Ibid, pp. 158-9 
26 DeVoto, ~· cit., p. 563. 
27 Ibid, P• 564. 
28 Ibid, p. 744. 
16 
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Mark Twain was an idealist living in a materialistic 
world upon whose smug indifference to moral values he heaped 
his contempt. He was a nihilist, an agnostic, yet he writes 6f 
Joan's visions as convincingly as if he had seen them himself. 
Just as her belief in miracles guided her in what seemed to be 
impossible tasks, so does Mark Twain's belief in Joan lead him 
through the stran6e paths of writing the story of a child 
saint. Our wonder that Mark Twain could produce such a book 
is no greater than his wonder that the world could have 
produced a Joan. 
Even if Personal Recollections of Joan of Arc should 
not survive as a work of literary excellence, it will still 
live as one of the most genuinely sincere tributes to Joan--
"The only entirely unselfish person whose name has a place in 
profane history." 29 
29 Mark Twain, ~· cit., p. vii 
17 
CHAPTER III 
ABOUT JOAN HERSELF 
Although there is no definite proof in history that Joan 
was beautiful, and consequently, we must rely upon much con-
jecture, most of the works considered in this thesis convey the 
impression that she was. If we are to believe Mark Twain, she 
was the loveliest creature ever to mingle among prosaic human 
beings. 
Shaw, Hutchins, and Anne Manning prefer to picture her as 
a wholesome and healthy rustic; Hutchins describes ber in vau-
couleurs at the age of seventeen ,as a "robust country girl,well 
grown, tall, and strong."l Anne Manning, who later refers to 
her robust make, says that she was a "young girl, brown and 
ruddy; her clothing scant and of the coarsest, but whole, and 
neat and clean. She wore a cherry-coloured petticoat, blue 
woolen hose, and sabots: ••• her lips cherry-red, her hands 
and arms well formed, but inured to labour; her figure erect, 
well made, and of middle height."2 Shaw follows suit, but 
goes more into detail: 
1 Hutchins, op. ~·, p. 100. 
2 Manning, op. cit., p. 2. 
She is an ablebodied country girl of 17 or 18, respectably 
dressed in red, with an uncommon face; eyes very wide apart 
and bulging as they often do in very imaginative people, a 
long well-shaped nose with wide nostrils, a short upper lip 
resolute but full-lipped mouth, and handsome fighting chin. · 
In his epilogue, Shaw has Joan speak for herself when she 
appears to Charles in a dream during which she laughs at a 
suggestion that she is beautiful, and says, "Ha, haJ I was no 
beauty: I was always a rough one: a regular soldier. I might 
almost as well. have been a man. Pity I wasn't ••• " 4 
In Buchan's sketch, Joan is taken to be a young man when 
she enters an inn where a French noblewoman sees her dressed in 
male attire as a "tall stripling, half armed like one who is 
not for battle, but expects a brush at any corner of the road. 11 · 
When one reads of her austerity diet, one wonders about 
her robustness. Mary Hartwell Catherwood writes that her 
common food was nothing but bread and watered wine.6 Anne 
Manning also mentions that she took wine, but only after she 
had tempered it with water. In her fasting, she followed in. 
the footsteps of St. Francis of Assisi. Anne Manning describes 
a scene at Orleans, where, after Joan's victory, she is invited I 
to a banquet by the Sire de Gaucourt, but she answers, "Dear Si · 
I cannot feast in a starving city; the meat would choke me.Give 
my share to the poor. " 7 And she takes only bread, wine and Yater 
3 Shaw, 2.£· ill·, P• 54. 
4 Ibid., 142. p. 
5 Buchan, ~., 101. 
.2E.· P• 
6 catherwood, op. cit., p. 167. 
7 Mann in 
19 
Mark Twain and Shaw are not the only writers to mention 
her eyes, the color of which seems to be a matter of personal 
choice. One writer calls them hazel, 8 another says that they 
were "dark brown, kindly, and lustrous, like those of a deer o 
a kid" 9 ; and a third, after saying that they were as "simple a 
a boy•s,nlO writes that they were "tired and yet merry, great 
grey eyes as clear and deep as a moorland 1ake. 1111 Hutchins 
tells us that "the light was in her eyes; they burned like 
evening stars." 12 
It would seem that Joan's one civilian costume was a 
patched dress of red or russet which later was exchanged for a 
soldier's garb and armor--the cause of lengthy discussion at 
her trial. 
Buchan has her wearing close-fitting breeches of fine 
linen, a dark purpoint, and a blue tunic covered with a long 
coat of dark green and crimson, while Hutchins describes a 
more somber costume of black doublet, hose, cap, and a grey 
tunic, relieved only by a heavy gold ring inscribed JESUS MARl 
which her parents bad given her as a charm. 13 Lang is the 
only other writer to mention this ring: 
8 Catherwood, op. cit., P• o. 
--
9 Manning, op. cit., p. 2. 
--. 
10 Buchan, op. cit., p. 102. 
11 ~., P• 105. 
12 Hutchins, op. cit.' P• 104. 
13 Ibid., P• 100. 
2 0 
At this ring she had a custom of looking often, and 
chiefly before going into battle, so that the English con-
ceived it to be an unholy talism~! though it bore the 
name that is above all names. • • . 
In Harris's play, Joan's voices tell her that she is to 
go to war as a warrior; then when Jean de Metz tells her that 
she should dress as a man, she is rather startled until she 
interprets St. Michael's message to mean wh9. t Jean suggests. 
Garnett has the voices tell her directly to dress so. She says. 
"I hear it by command of God and for his service, I do not 
think I have done wrong at all; so soon as it shall please God 
to prescribe it, I will take it off." 15 
Shaw calls her wearing masculine apparel pure common 
sense. Joan is a soldier living among soldiers. She is a 
prisoner guarded by soldiers. If shew ere to dress as a woman 
they would think of her as a woman; and then what would be-
come of her? In this dress, the soldiers think of her as a 
brother. 16 
Anne Manning writes that Joan, while soldiering, did not 
always walk about in her armor, and that she very seldom wore 
it in church, although she had no compunctions :about wearing 
male attire there. From Joan's own expression, "black as my 
coat," she deduces that the clothes under her armor were of 
some dark cloth or leather, but that when in full armor she 
wore a gold and silver embroidered surcoat of crimson velvet. 1 
14 Lang, op. cit., p.254. 
15 Garnett, op. cit., p. 17. 
16 Shaw, op. cit., p. 128. 
17 Manning, op. cit., p. 127. 
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A charmingly written incident in Anne Manning's novel tell 
of Jean de Metz giving Joan a "sad-coloured doublet and hose, 
with boots and spurs, none of them new." When the towns£old 
see that the clothes are "not conformable to her deserts, and 
hang upon her like a barber's towel on his block," they take up 
a collection for a tailor-made outfit to be presented her as a 
gift from the people of Vaucouleurs. The gift is formally de-
livered by a deputation of leading citizens, not unlike contem-
porary citizens who revel in presenting the key of their be-
loved city to visiting dignitaries. The local tailor, "with 
his feet in the first position," (the author amusingly uses a 
ballet expression} is the spokesman: 
Virtuous damsel, the tradesmen-citizens of Vaucouleurs 
conscious of your exalted worth and the lofty motives 
which inspire your present emprize, desire to present you 
with a suitable testimonial of their sentiments in the 
shape of a doublet, hose, cape with a hood to it, and other 
appurtenances, which, being made of the very bigt materials 
--by my unworthy self,--we hope they will fit. 
Mary Hartwell Catherwood writes that, for her audience 
with the king, Joan is urged by Yolande, Dowager queen of Sicil 
to attire herself in more seemly fashion, but Joan refuses: "I 
never trailed cloth after me on t he ground. • • the kind of 
hennin a high, pointed head-covering for me is a casque of 
steel-. You cannot make a court lady of me." 19 
The majority of the authors, Shaw among them, give Joan 
lf6 ~ ... p. 155. 
19 Catherwood, op. cit., p. 82. 
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what ~pears to be an early twentieth-century haircut. When the 
court ladies laugh at her, she calmly responds, "I wear it like 
this because I am a soldier. n 20 In his stage directions, Ould 
I gives Joan a hairdo ~ ~~ or boy ish bob, but Anne Manning at 
first has it rolled into a great knot at the back of her neck.Zi 
Later the author writes, "She wears male ~·attire with her hair 
flowing over it. • • tied with a string or s one thing." 22 There 
was no vanity in Joan--it probably ~ a piece of string. When 
the fatal shearing at last takes place during a vis it which 
Joan's mother makes her, Joan asks her to cut it "only short as 
a boy's. Or say, as short as the king 1 s. You know, his just 
touches his shoulders." Zabillet, her mother, protests that it 
is so nice and long, but Joan answers, "Long it is, but it won't 
long be nice, for it will get quite rough and broken under a 
helmet. Besides, it will grow again., whent :the campaign is over. 
Only think what a nice handle it would be for an English soldier 
to drag me by." After this Jast remark, zabillet takes the 
shears with alacrity. 23 
Joan has been called the maid in White armor. Mary HartweL 
catherwood says that the armor was metallic in color, but she 
gives a clue to the reason that it was named white when she show . 
Bertrand de Poulengy polishing it vigorously: "They shall call 
20 Shaw, op. cit • ., p. 73. 
21 Manning, op. cit • ., p. 276. 
22 Ibid., p. 325. 
23 Ibid • ., P• 163. 
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it white as long as I am her squire." 24 
Mary Hartwell Catherwood writes that Joan 1 s vo i.e es told her 
t:ba.t a miraculous sword was to be found at the church of St. 
Katherine de Fierbois. Tradition had it that the sword had been 
lying behind St. Katherine's altar ever since Charles Martel 
drove the heathen from Tours. Not only was the sword, a re-
markable piece of workmanship, found in the very sp.ot identifieD. 
by the voices, but it bore the distinctive five crosses also 
specified by those voices. 25 Some skeptics claimed that Joan 
had put it into the church wall by magic.26 
According to Lang, Joan broke the sword of Fierbois when, 
in routing soma female "camp followers," she hit. one wench with 
the flat of the sword, remarking, "Well itwas ••• that I 
trusted not my life to a blade that breaks so easily." After 
that she carried a sword which she took from a Burgundian 
soldier wrom she personally had captured. 27 Mary Hartwell Cather io 
wood tells in more detail of that incident which occurred when 
Joan was attempting to cleanse the troops of their vices. The 
prostitute, Haumette Davide 1 defied Joan, but after receiving 
the blow which broke the sword (considered by the soldiers to be 
an evil omen), she instantly repented: "I wish she had run me 
through with her sword. • • it would be too good for such as I 
am, but her sword would not be hurt. n 28 
24 CatherWOOd, .!£.• ~· 1 P• 162. 
25 Ibid., p. 119. 
- . 
26 Ibid. ,p. 156• 
27 Lang, op. cit., p. 224. 
--28 CatherWOOd, Ope Cite 1 p e 2Q7 • 
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Anne Manning is the only author to disregard the clair-
voyant element in the finding of the sword. Joan merely sees 
the sword in the possession of an old priest, an~ tells him that 
she will ask for it if she has luck in seeing the king. 29 
Nearly all of the writers bring out the opposition which 
Joan had to face because of her masculine garb. At her trial, 
it was made an over-important issue. The !:reaction of many par-
ticipants is illustrated by these speeches in Garnett's play: 
BEAUPERE. Disgusting. It is against womanly decency. • • 
Those tight breeches and hose are worn to allure men's eyes. 
That is why she clings to them. 
ERARD. It incites to lust. Mere brazenness. If Mon-
seigneur would be guided by my co:unsel hew ould constrain 
Jeanne by force to take woman's dress.30 
one of MacKaye 's characters, a woman who is not disposed to 
be too kind to Joan says insinuatingly, "• •• but think how 
man's gear doth become the maiden shape.n31 
It was not in Joan even to dream of her own vanity. "She 
was as guiltless of desiring to please men as a statue on an 
altar." 32 In Anderson's drama, s be says: 
I took these clothes first because they were ••• comfortable 
when I rode with the soldiers. I wear them now because pou 
keep me in a man's prison, with jailors night and day in my 
cell. These are evil men, and to protect myself against 
them I must wear men's clothes. Give me women to attend m~, 
give me protection against men, and I will dress as a 
woman.;,3 
29 Mannmg, op. ~., P• 205. 
30 Garnett, E.£• cit., P• 17. 
31 MacKaye, op. ~., p. 64. 
32 Catherwood, op. cit., p. 96. 
33 Anderson, op. ~., p. 118. 
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Joan had no tendencies toward exhibitionism; she wore the 
clothes because it was t~e sensible thing to do. Throughout 
the se works, Joan's modesty and humility are emphasized. When 
she. tells her mother of' her voices, she questions: "Why did 
God choose me, a poor girl? It's sow onderful, it makes me 
proud and humble at the same time." 34 She explains herself' 
as a "simple girl whom God ordains to crown the King of' France 
at Rheims; just that and nothing more. It is the will of' God!" ( 
She has been compared to Jesus; it is not unfitting when Ould 
writes of' her:" ••• some say she is as modest as the Holy 
Virgin Mary herself' ••• " 36 She gives all credit for her 
many successes to God; otherwise (and she speaks of herself), 
"how could a maid, unlettered, unskilled in the ways of' war, 
take up the sword f'or France?" 37 
In a charming scene between J·oan and her brothers, 
Anderson shows her uncertainty about going to aid France: 
I don't know how a girl from Lorraine, or anywhere, could 
go to war and give orders and save Frm ce. How would a 
girl from the country know how to speak in camps or courts 
How would she make her way to the Dauphin? How would she 
address him? How would she address h er enemies when they 
appeared before the walls and she must give a challenge or 
a reply? If' she had grown up in Orleans, among royalty 
and courtiers, she might do something with the help of' God. 
34 Frank Harris, Joan La Romee, P• 14. 
35 Hutchins, ~cit., p. 137. 
36 Hermon Ould, Joan the Maid, p. 103. 
37 Ibid., P• 113. 
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But a maid, h28e among the border farms, living as we 
live-- ••• 
But her apprehension passes, and she does go to the aid 
of France. When at last she becomes famous, she refuses to let 
people kneel to her: "I'd rather nobody knelt to me." 39 
When she is told that people want her to touch garments and 
articles so that they may be sanctified, she replies, "Let 
them touch the things themselves ••• it'll do just as much 
good as if I touched them." 40 
The Archbishop admonishes her that "pride goeth before 
destruction, and a haughty spirit before a fall;" she answers, 
"Oh, your grace, I'm not haughty and I never was less proud 
than now, never in mJ. lifeJ Can't you see that?" 41 At 
this point she is suf rering the pangs or homesickness. "I'd 
rather return home and keep my sheep again than go on with 
nothing but hatred about me. My mother and my brothers and 
sisters would be glad to see me again and I'm so lonely." 
Joan was not the sort of girl who is spoiled by success. "Her 
great renown had left her just as simple and modest as ever.n42 
Her record of obedience and patience contradicted those 
38 Anderson,~· cit., p. 25. 
39 Anderson, op. cit., p. 40. 
40 Harris, ~· cit., p. 49. 
41 
I 
Ibid,, P• 53 • 
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who tried to slander her as a flighty, headstrong girl. Anne 
M~nning compares her to Griselda who "made her bed full hard 
and nothing soft:" 
"God had such favour sent her of His grace, 
That it ne ~ seemed not by likelinesse 
That she was born and fed in rudenesse, 
As in a cot or in an ox's stall •••• 
But so discreet and fair of eloquence, 
So benigne and so digne of reverence, 
And coulde so the people's heart embrace, 
That each her loved that looked in her face." 
43 Manning, op. cit., P• 211. 
43 
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CHAPTER IV 
IN DO.MREMY 
It was a pastoral life that Joan enjoyed at her home in 
Domremy. She was such an obedient daughter that even . when her 
voices commanded her to go to the aid of France, she struggled 
against them in order to comply with her parents' wishes. But 
the voices and the desire to rid France of the English were 
far stronger than any family ties; she obeyed the voices. Much 
l .ater, at Rouen, she said, "I have obeyed my mother always and 
my father in everything right; and I wrote to them begging 
their pardon for my disobedience." 1 (Frank .ttarris, it seems, 
I forgot, as 
I illiterate 
Shaw and other writers did not, that Joan was 
and did not "know A from B. 11 ) 
I It was a difficult decision to make, for, as is true of 
I 
l the children of many peasant families, Joan's respect for her 
I 
I 
parents was deep-rooted. Anne Manning writes of Joan stoically 
accepting and earring out a punishment of a day of complete 
" silence because her parents thought she was fabricating her 
visions and voices. 2 
But she did not while away her time in dreaming, seeing 
1 harris, ~· cit., p. 67. 
2 Manning, ~· cit., p. 59. 
!visions, or hearing voices, for Joan was industrious.J In 
1 Hutchins's drama, a young child is prodded to emulate Joan's 
I skillful spinning, and Benson has her refuse to play because 
I 
she has not yet swept the yard.4 She bleached the family wash-
ing at the river edge, watched sheep, took care of young chil-
dren in the neighborhood, and nursed · the sick. It was while 
she was caring for her uncle's wife that the opportunity to go 
to Vaucouleur in compliance with her voices arose. 
Her early inclinations toward religion are suggested by heJ. 
frequent attendance at ~~ss, her partaking of Communion, and heJ' 
devotion at the ringing of the angelus which was to her one of 
the most meaningful occasions of every day. No matter where 
she might be, she would stop at the sound of the church bells, 
and devoutly pray until the last sounds of the church bell had 
faded away. In Anne Manning's book, Joan pays the indolent 
sacristan to guarantee that he will never again miss ringing 
the bell for vespers.5 
She did not just pray and work. With neighboring children 
she participated in a favorite local pastime--reveling under 
the "Fairy Tree of Bourlement11 which superstitious villagers 
believed to have magical powers. There is no indication that 
3 Hutchins, 2£• £!!., p. 102. 
4 Benson, ££• £1!., P• 14. 
5 Manning, .£E_. ill· , p • 7 • 
Joan thought eo, although her persecutors at the trial tried 
to make much or her aoq~aintance with the tree. 
The seeds of interest in wart-are and contemporary politice 
were sown early. Harris' play opens with Joan entering with a 
6 bleeding wound in her ~orehead -- the result of a mock battle 
against the Burgundians. In MacKaye•s play, Joan runs a foot 
race with both boys and girls competing--and she winel 
Once the seed of suspicion hae been spwn by adults, there 
is, in most children, that trace of sadiam which enjoys baiting 
other children who are in some way unique. Gradually, her 
playmates came to notice that Joan was different from most of 
them, and they became impatient with her never-ending praying 
and thoughtt'ul moods; "You know how dull and stupid Joan hae 
grown; her head 1 e just full of saints and bells." 7 In the 
same drama, Robert Hugh Benson'e The Maid of Orleans, one 
child says good night to Joan, and adds, "Don't forget your 
beads, and De Prof'undis, and your prayers, and all your pious 
-8 
nonsense." 
Had her playmates deserted her, Joan would have found 
sufficient companionship in nature, again like St. Francie. 
She loved to be with her sheep or with the 6entle animals in 
6 
.H.arris, 
.2E.· cit., p. 9 • 
7 Benson, EE.· cit., P• a. 
8 Benson, 
.2£· cit., P• 14. 
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the forest. Lang describes a scene where Joan is feeding the 
farm fowls: 
• • • she was not throwing a grain among them, but she 
stood still as a graven image, and wonderful to tell, 
a dove was perched an her shoulder, and a mavis was 
nestling in her breast, while many birds flew round, 
chiefly doves with burnished plpage, flitting as . it 
were lovinsly, and softly brushing her now and again with 
their wings. Many a time had I heard it said that, while 
she was yet a child, the wild birds would come and nestle 
in the bosom of the Maid, but I had never believed the 
tale. Yet now I saw this thing .with mine own eyes, a 
fair sight and a marvellous, so beautiful she looked with 
her head unhelmeted, and the wild fowl and tame flitting 
about her and above ~er 1 the doves crooning sweetly in 
their soft voices. : 
Her mother, called Isabel or Zabillet, is in two of the 
1 books called La Romee. Mary Hartwell Catherwood writes that 
II 
II 
she owed her surname to a godfather who had once gone to Rome 
on a pilgrimage, but Harris makes much of the idea that J·oan' s 
mother herself made the pilgrimage: "You know, her mother is 
called 'La Romee' because as a girl she made the pilgrimage to 
R f t d 1 It 10 ome on oo an a one ••• Actually, nobody really knows 
that she did make such a pilgrimage. 
Joan's parents made many protests against her ideas of 
saving France. It did not seem possible to them that any 
daughter of theirs could be the Virgin who had been predicted 
to come one day and subdue the English. Her father's vie~oint 
is made clear by Mary Hartwell Catherwood: 
9 Lang, ~· cit., p. 225-6. 
1° Catherwood,~· cit., P• 70. 
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Teil- lier a I ance. T e curse o 
the disobedient will fall on her if she goes. My maid is 
a good maid, and I blame the people of Vaucouleurs for 
encouraging her in this strange desire. Her innocent 
dreams about angels and saints, what would they avail 
her among bloody mep-at-arms? Her place is at home with 
her mother and me. 11 
In Anderson's play, Isabel relates a dream that her 
husband, Jac ques had had: 
A dream about soldiers raiding our village, and in the 
dream Jeannette went away with the soldiers of one side. 
At f irst he thought she'd been carried away, but then he 
saw that she went of her own will. She's such a good 
and gentle girl that we thought nothi ng of it, but then 
he dreamed this same dream again and again. The third 
.time he spoke about it at breakfast, and it happ ened that 
Jeannette was sitting near the white wall, newly limed. 
And when h~ had told the dream I looked at her, and her 
face was aswhite as the wall behind her. Then she got 
up and went to the d oor, and we asked her what was the 
matter. The boys were here with us. And she said-first 
she said there might be truth in such a dream as that-
and when we asked more about it she said, yes, it was true 
that she was to lead an army. Afterward she said many 
things like that, but it was only the talk of a child, so 
we still thought nothing of it. 12 
The thought of his innocent daughter among the coarse 
and rough soldiery of the heterogeneous French army was so 
repugnant to him that Jacques told his sons that he would 
rather Joan were drowned in the Meuse. 
The d'Ares were soon reconciled, however, by Joan's 
first successes. To Dunois in Anne Manning's version they say: 
"Sir, we give her to you: we give her to the country; but it 
ll Catherwood, ~· cit., p. 44. 
12 Anderson, ~· cit., P• 12. 
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is against our will. It tears our very hearts." 13 
So Joan left Domremy, but its memory never was d immed by 
the excitement and circumstance of her life as a soldier of 
France. When the king wished to reward her, she asked only 
that Domremy be granted freedom from taxation which at that 
time was a. heavy burden for the people. 
13 Manning, ~· cit., p. 151. 
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CHAPTER V 
JOAN GOES TO WAR 
At the opening of her glorious mission, Joan's first 
stumbling block was Captain Robert de Baudricourt at Vaucouleurs 
Her Uncle Laxart attempted unsuccessfully to obtain an audience. 
In Hutchins's play, her first visit is a failure, and Robert 
tells her Uncle to give her a sound beating, for she is stark 
mad. Her second encounter, at which Robert has her exorcised 
to see if she is bewitched, is more successful only because she 
impresses him when she accurately foretells the result of a 
battle before any news of the battle has been heard at Vaucou-
leurs. 
In Mary Hartwell Catherwood's book, Baudricourt says, "Go 
fl home and spin and mind your sheep, and don' t come to me with 
!1 your archangels and saints and coronations. 1 
J Shaw's Baudricourt is won over, after some hearty argument, 
in one meeting with Joan, but at first he does not believe that 
she is divinely inspired. He changes his mind, however, when 
his steward, who has told him that the hens were riot laying and 
that people blamed it on nis refusing to see Joan, comes in 
after Joan has left, to say that "the hens are laying like mad. 
• • • five dozen eggsl" Robert "stiffens convulsively: crosses 
1 Catherwood, op. cit., p. 82 . 
himself: and forms with his pale lips the words: Christ in 
heavenl ••• SheD I D come from God." 2 
I Much is made of Joan's first audience with Charles, the 
flauphin. Shaw's Joan goes to the throne where Gilles de Rais, i 
ll order to test her, is i mpersonating Charles, but Joan scrutinizes 
h im and says, "Coom, Bluebeardl Thou canst not fool me. Where 
· e Dauphin?" 3 (This dialectal form of 'come' hardly seems con-
I istent for the maid from Domremy, but we are used to Shaw's 
diosyncra sies.) And Joan picks Charles from among the crowd. 
Neither Shaw nor Anderson portrays a favorable picture of 
Charles. Through the l ips of a court poet, Anderson is parti-
cularly vehement: 
A weak ruler draws evil to him as a dead dog draws buzzards. 
There's nobody left around Charles save the dead, the dying, 
and the vultures. He's lost near l y all his kingdom, and 
what's left he's selling, acre by acre, to pay for his 
cheap little pleasures. • • • I told him he had made the 
House of Valois a house of prostitution--and that it w as the 
only house of that character that ever lost money on its 
transactions. He laughed at that. If he can make three 
sous profit on any virtue you bring him he'll sell you out, 
and throw you in the corner like an empty sausage-skin. 
There's no honor or decency left around him. None of any 
kind--in government, or religion--or the arts. Noth~ng but 
carrion flesh and the big black birds pulling at it. 
He portrays a tremendously conceited and vain ruler who wants 
to be crowned at Rheims: 
I think I'll kneel with my face turned a little more toward 
the congregation. It's not that I think well of my face, 
2 Shaw, ~· cit., p. 63. 
3 Ibid., p. 73. 
4 Anderson, ~· cit., p . 44-45. 
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but I don't want to s~ight the people, you see. After all, 
I'm to be their King. 
In Harris's drama, Charles does not even want to be 
crowned: "I want to be left alone. I'm going to Loches: I 
I hate all this fighting: I'd rather have a good dinner or a kiss 
from a pretty girl than be crowned."S Mary Hartwell Catherwood 
is rather more gentle toward Charles: 
He had the beauty of young manhood, and was of an imposing 
figure out of armor, which betrayed the weak outline of his 
legs. The sweetest king who ever drew breath was l anguorous 
and gentle in his manner, kindly toward ~he pleasant side o 
the world, and most attractive to women. 
The incident when Joan won the confidence of the Dauphin 
by taking him aside and telling him something, is related by 
several authors. Most of them, however, leave it up to the 
reader's imagination as to what secret Joan whispered into the 
kingts ear. In Anne Manning's book, the king exclaims: 
"Strange! This maiden has told me things which render it abso-
lutely impossible for me to doubt her mission." 8 But Mary 
Hartwell Catherwood reveals the secret by quoting from Wallon•s 
original French source: 
one day, at the period of his greatest adversity, the 
prince, vainly looking for a remedy against so many trouble 
entered in the morning, alone into his oratory and • • • 
made prayer to God from the depths of his heart that if he 
were the true heir, issue of the house of France ••• and 
the kingdom ought justly to be his, God would be pleased to 
keep and defend it for him; if not, to give him grace to 
5 -Ibid. I p. 98. 
6 Harris, op. cit. , p. 47. 
7 Catherwood, op. cit., p. 86. 
8 
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escape without death or imprisonment and find safety in 
Spain or Scotland ••• This pra~er, known to God alone, the 
maid recalled to the mind or Charles VII, and thus is ex-
plained the joy ••• which he testified.9 
Because Joan asked for no reward for her labors on behalf 
of France and of Charles, he ennobled her family. To Joan it 
meant little: "There is no heraldry in me; and as for my good 
mother--fancy her a ladyJ" 10 She had not come for any personal 
glory, but to do her part as a soldier of France, and to inspire 
French men-at-arms to successful action. 
9 Catherwood, op. ~., p. 86. 
10 Manning, op. cit., p. 213. 
38 
!I 
II 
~~-~t 
j· CHAPTER VI 
&~ONG THE SOLDIERS 
The Frencn army was vastly 
was cleaner--both physically 
changed after Joan took it over; l1 
and emotionally. Camp followers 
II were eliminated, as was swearing, and every man had to go to 
I Confession and take CommUI'l.ion before every battle. Even La 
1 Hire, a confirmed curser, was changed. In Anne Manning•s 
story, Joan says, "Why do you take that holy name in vain ••• 
1by which we hope to conquer? Is that your reverence for your 
Captain? You owe the God of Battles at least as mucn respect 
as you expect yourmen to show youJ" 1 So La Hire, who "was born 
1
1 
swearing, as other babes were born squalling"2, is moved and 
resorts to 'EN NOM DE' which Joan tells him is a prayer in her 
I Jcountry. 
j Shaw says that even the foulmouthed guardroom is purif'ied: 
II "They have stopped swearing before her. There is something. 
J Something. It may be worth trying." 3 And it was worth trying. 
!Though at first she was ridiculed, she soon was at the front of 
the battle. "She moved before the troops, a mysterious 
·presence lent for a purpose. There was at that time such brutal 
1-- I 
~ Manning, 21!• cit., p. 329. II 
catherwood, !2£• cit., p. 129. J! 
1' 
3 Shaw, ~· ill•' P• 57 ~ 
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~~~-~c6nSe in the camps of Europe as gentler races are now incap- II 
1jable of." 4 None the less, things were different after Joan's IJ 
!influence had been felt. Her own habits set an example, and the ll 
I I 
I 
soldiers talked about them: 
She ~ould not receive or have speech with anyone after 
sunset, and a woman always slept in the same chamber with 
her. The lady of Roche-Saint-Quentin remained beside her, 
except when she rode gut to practise horsemanship in the 
sight of the troops. 
rang out and led the French soldiers to ~ Ker battle cry 
lltheir first victory in years. They began almost to worship her 
l,and "would have lain upon the pavement and let her ride over 
.their bodies." 6 
I 
I 
1
1 Joan had never had any experience in warfare; it is, there1 
ifore, astonishing that she had such triumphs as a military 
!!leader. "It was a pleasure to see the soldier-like bearing o:f 
' 
IJoan, and the skill with which she directed the manoeuvres o:f 
1 er men. D'Alencon said she had a peculiar genius for manoeuv-
~ing artillery." 7 
I Harris gives much credit to Dunois and suggests that he was 
1r er adviser as to military strategy. 8 In one play he says to 
iJoan, "You have the makings of a soldier in you. You are in 
,! 
li' 4 Catherwood, ~· cit., p. 139. 
, 
5 Loc. cit. 
I~ 6 
I
'! 
7 
Manning, ~· cit., p. 166. 
I Ibid., p. 175. 
ll 8 
-+ Rarris, 12£• ~·, p. 39. 
II 
I 
40 
., I love with war," 9 11 
I
I Mary Hartwell Catherwood says tnat Joan's military J 
·I 
~comprehensions were so swift and facile that she has been called 
'
.a first-class tactician, 10 and Lang claims that she w~s capable il 
·I 
in devising deep schemes and subtle strategem of war. "It was I 
, I 
;lthe wise manner of the Maid to strike swift, blow upon blow, : 
each stroke :finding less resistance among the enemy, that had ~~ 
J een used to a labgard war. 11 j 
~ Uthough, at her trial, Joan said that she carried a :1 
~anner instead of a ·sword, Lang writes that she actually joined 1l 
1in the fighting, "Crying, 'Tirez ~ avantl ~ avant,' she 1l 
smote on a knight's shield ••• there were empty saddles round 
~ er." 12 I 
I
ll II Joan seemed a natural born horsewoman. On the way to 
IToul, De Baudricourt leads a rigorous pace for the girl who had ,. 
never before mounted a riding horse, but it "has no more eff'ect
1 than a fit o:f seasickness on a boy determined to ·be a sai lor." 
lshe was always ready to make the best of any situation. 
I ,~-----
'1 9 Shaw, loc. cit., p. 82. 
I 
I 
,, 
1° Catherwood, ££• cit., P• 157. 
11 Lang, ~· cit., p. l5l. 
12 Ibid, P• 277. 
13 Manning, ~· cit., p~ 129. I I 
l. ~~-----
1 
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Her dexterity with a sword was not. innate; she practiced 
i I at it for long and wearisome hours. "Every day she practiced 
! Arms and tilted at quintain, a figure so balanced that it must 
be struck fairly or overthrow the rider." 14 
She fought, but her compassion was so great that she never 
' killed any English soldiers; she even cried over and nursed 
many Englishmen who had been wounded. A vivid contrast between 
Joan and the Dauphin is shown by Anderson: 
DAUPHIN ••• Why is she crying? 
Dunois. About the dead. 
DAUPHIN. The deadf Oh, yes.--But there weren't many. 
Dunois. The English dead. 
DAUPHIN. Oh, yes, well, that was certainly a loss. All 
those ransoms gone. But it•s a great victory even if 
there's no immediate cash in it. 15 
Anne Manning's book is the only one to make mention of 
the military rank conferred upon Joan by Charles--that of 
military commander or Barante. 16 She was now officially as 
much a leader of knights as a woman could be. 
I 
I 
,I 
!I 
'I 
In her capacity as leader, she refused to allow plundering 
"Like Him who sent her, she was ever of the part of the poor 
and the oppressed, against strong knights who rob and ravish 
14 Catherwood, op. cit., P• 96. 
15 Anderson, EE.· cit., P• 72. 
16 Manning, ~· cit., p. 247. 
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and burn and torture. • It 17 • 
Many soldiers resented not hav i ng the spoils of battle, 
but Joan's power over them soon quel l ed their displeasure. " We 
who know her all believe in her and her .Mission," they said, 18 
"An almost holy aura surrounded her and most of' her soldiers 
really thought her to be divine." 19 
The narrator of Lang's story tells how not even the arms 
of his bet rothed can hold him ba ck f'rom following Joan: ":How 
could I look men in the face, and how could I ever see the Maid 
again, if I go not?" 20 
Her closest soldier friends, in the majority of these 
works, are Jean de Metz and Betrand de Poulengy, who, in Anne 
Manning's version, say , "You are ••• our sister-in-arms, 
superior in rank to ourselves. • • Pray address us no longer 
by the cold title beau sire, but as your brothers." 21 
rr they had had any doubts as to the amount of physical 
endurance sne possessed, they were quelled in a short time: 
Joan reruses to stop to rest on their way to Chinen, but is per-
17 Lal g, ~· cit., p. 267. 
18 Harris, op. cit., p. 29. 
19 Ibid. I P• 47. 
20 L~g, ~· ~~ P• 47. 
21 Manning, 
.2£• cit., p • 248. 
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suaded oy o.~ean ue ruetz: 
We've travelled three hundred and fifty miles across France 
in the worst end of a bad winter, we've slept on more cold 
ground than beds, we've eaten on an average once a day--
and not well--we've run away· .from Burgundiana three times, 
an~ now we've arrived--those are the towers of Chinen 
sticking up over the walls there in the sunset--we've had 
no
1 food tod!f , we haven t t been off ~~ horses since noon; 
and you don't want to atop to eat. 
Her courage and vigor recruited many aoldiera--"France 
bleeds, and you carry baskets to the storehouse. The English 
Goddams squat in the land of your forefathers, and you milk 
cows! Are you men?" 23 
Her stoic bearing of pain is evidenced even in childhood 
when she is out while playing the mock-war games. 24 It is 
torture of her soul 25 that pains her more, and treachery is 
her only fear. 26 There are many versions of her battle wounds. 
Lang claims that an arrow pierced her shoulder and "Stood a 
hand-breadth out beyond," 27 but Joan dragged it out with her 
22 Anderson, ~· cit., P• 37. 
23 Ould, ~· cit., P• 110. 
24 Harris, ~· .£!.!., p. 89. 
25 Manning, E£• cit., p. 169. 
26 Lang , EE.· cit., p. 156. 
27 Manning, ~· cit., p. 156. 
own hands • Anne Manning dramatizes the arrow until it protrudes 
hal£ a £oot behind. 28 Mary Hartwell Catherwood is more con-
servative: "The point stuck out .behind her the length of her 
finger. She herself sat up and laughed to take the anguish 
from their faces, and jerked it out, drenching her breast with 
blood."29 
I Unlike most women of those days of superstition, Joan was 
fearless. In Manning's book, De Metz first encounters her 
courage when he is guiding her through a black forest. Not 
only does she not £ear the murky darkness, but she even enter-
tains him with wolf stories.3° 
Fearless and compassionate as she was, Joan was also the 
most fervent patriot in the whole French army, and she stirred 
the soldiers into enthusiastic nationalists for the first time 
and collected many recruits who had never fought before: 
Come, can you resist? France is bleeding from a wound made 
by the enemy in her midst. Can you look on and see her die? 
Come with me and help to send the English goddams back to 
their own country, there to live and die according to the 
will of God. The soil of France is the heritage of France; 
~et strall§irs be our welcomed guests and not marauding 
J.nvaders. 
When Charles wants to make a treaty and be satisfied with 
28 Manning, .QE. cit., p. 156. 
29 Catherwood, ££• cit., p. 176. 
30 Manning,££· cit., p. 197. 
31 Ould, ££· cit., p. 114• 
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what has already been accomplished, she refuses. She wants to 
fight on until not an Englishman remains on the "holy earth of 
dear France."3 2 
32 Shaw, ~· cit., p. 103. 
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CHAPTER VII 
SKEPTICS AND BLASPHEMERS 
English noblemen were afraid that Joan was upsetting the 
authority of the feudal lords: "· •• by the Maid's doctrine the 
King will take our lands--our landsl--and make them a present to 
God; and God will then vest them wholly in the King," writes 
Shaw. 1 Thinking only of the security of their positions, they 
forgot their code of chivalry, and heaped her with abuse--she 
was the "witch from Lousy Champagne ••• a drab from the ditches 
2 
of Lorraine." 
one clergyman accused her of rebeling against Nature by 
wearing men's clothes and fighting; of rebeling against the 
Church by usurping the divine authority of the Pope; of rebeling 
against God by her league with Satan and his evil spirits. "Let 
her burn. Let her not infect the whole flock; it is expedient 
that one woman die for the people. n 3 
The peoplel The nobility, realizing what a hold Joan had 
over the lower classes, feared them. "She has great influence 
over the common people; though plainly a limb of Satan: braze~, 
sel.f-willed and conceitect." 4 
1 Shaw, .££• cit., p. 96. 
2 Ibid • , p • 87 • 
3 Ibid., p. 98. 
4 Harris. op. cit.LJ1. 68. 
In no book are more ugly calumnies directed at her than in 
MacKaye 1 s play: an English herald speaks: 
• • • • • • • • • • • • • • • • Whore of France--
• • • • • • • • • • • • • • • • Courtesan 
Of him who shames the blood of .Charlemagne, 
Consort of Satan, which hast ta•en the limbs 
And outward seeming of a peasant wench 
To execute thy damn~d sorceries 
on England's sons, to please thy paramour--
• • • • • • • • • • • • • • • • • • • • • • 
• • • • • • • • • • • • • • • • • • Thou unvirgin thing, 
Which art vaingl.oried in the garb of man; 
Thou impudent, thou subtle, thou unclean--
Thus fling we back thy poisontd script unread, 
And therewith this defiance: work thy worst, 
And with the hand of strange paralysis 
Strike numb with fear our noble English host; 
Yet sball we resist thee still with our souls, 
And in the day when Christ shall let thee fall 
Within our power, then shalt thou make amends 
In fire for all thy witchcraft, and in fire 5 Shall thy unhallowtd spirit return to hell. 
The words bring tears to Joan's eyes, but they also bring 
renewed courage to the French soldiers, who are spurred on to 
wage battle more furiously than ever. 
When, in Anne Manning's book, Joan calls to the English to 
surrender, their Captain Gladsdale tells his soldiers to ridi-
cule her. They sing derisive songs poking malicious fun at her 
rural beginnings: "Milkl Milkl any milk? Oh, we are so fright-
ened! Here's the girl as fed pigs come to raise the siege of 
Orleansl Ha, ha, hal n 6 
5 MacKaye, op. cit., p. 96. 
6 Manning, op. cit., p. 10. 
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But even an occasional Englishman was moved to admire the 
courageous maid. With characteristic English superiority one 
says, "The brave lass, pity she is not Engliah.." 7 
The English hatred of Joan is understandable--she was 
their enemy--but even among her own countrymen, for whom she did 
so much, Joan had to face vitriolic slander. 
In Hutchins's play, Henri, a stubborn peasant, calls her a 
"demented witch, a sott~d peasant girl, the terror of all the 
women in the valle.y. nS Many Frenchmen were certain that she 
was a witch. Baudricourt brings a priest to perform rites of 
conjuration upon Joan to see if she is possessed by devils: 
Art thou a thing of hell,--depart from mel 
Art thou a thing of God,--draw near to mel 9 
Durand, when Joan begs to go to the King, says, "Silence, you 
sotted girll Think you the King ••• will risk France to you? 
You•re mad, ~ta.rk ma.dl"lO 
A French priest thinks that she is a "succubus, a simula-
crum of a Virgin, projected by the devil for men's undoing.nll 
Other clerics follow in his footsteps. Cauchon says that she is 
only a "dairy-maid whom the devil has puffed up with the mon-
strous conceit of being directly inspired from heaven," 12 and 
7 Lang, ~· cit. , p. 318. 
8 Hutchins, ~· cit., p. 103-106. 
9 Ibid., p. 139. 
10 Ibid., P• 108. 
11 Manning, op. cit., p. 27. 
12 Shaw, ~· ~., p. 94. 
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the Bishop of Beauvais is convinced that Joan is definitely 
hell-bound. 
One man blasphemes to cover ·his own cowardice and fear of 
battle: "Maid, indeed! Witch of DomremyJ Would I might see 
her wounded and lose her power with her blood." 13 When she is 
The countless accusations and abuses which she bad to en-
dure would hurt any girl, even one not so sensitive as Joan, 
but in spite of all the slander and hatred, Joan carried on--
with courage and inspiration from her Voices of God. 
13 Ould, op. cit., p~ 103. 
14 Ibid., p. 105. 
15 ~., p. 110. 
50 
CHAPTER VIII 
WAS JO AN SEXLESS? 
Most of the writers make Joan in some measure sexually 
attractive. In Harris's play , a certain Pierre wants to marry 
her, but she refuses, even though she hates to hurt him. Her 
father is determined that she marry Pierre; but she answers: 
I told him long ago that I had given myself to God, as muet 
as if I had taken the veil, but he will not understand. • • 
Saint Margaret told me only the other day that I must not 
hurt Pferre! It hurts me too, to deny him, hurts dread-
fully. 
Nonetheless, her father pushes Pierre at her. Joan still pro-
tests: "Father, you don't know what you're saying. I've alwaye 
tried to do what you wish till now, but I must obey God and His 
SaintsJ • I am dedicate; you must not even think of love fo~ 
me.n2 
One incident shows two soldiers making advances toward 
Joan: "A lass like this should be with soldiers! Aye, a word 
or kiss •ud cheer them on--from lips like these." 3 It would 
seem that Joan was definitely attractive to men. 
And she did think about love. She knew what it was, even 
though she herselr had never experienced it. When, in Ander-
1 Harris, 
2 ~., 
3 Benson, 
.£E.• ~., p. 15. 
JP • 17. 
.2E.• cit., p. 123. 
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son's play, she is asked Why she believes her voices, she says: 
Because I feel that they meant good to me, and good to the 
world--because when they speak to ie my heart is alive--
like the heart of a girl in love--
We see her maternal instincts in her love for animals, 
children, and people in general. In Shaw's play she tells 
Dunois that she wishes he were one of the village babes so that 
she could nurse him. 5 An unhappy noblewoman sees in Joan the 
look of a mother--"very wise, very tender. • • She wanted to 
lay her head on that young breast and weep. " 6 
Anne Manning tells of Joan being courted by Raoul Cerisier 
When he tries to kiss her, she gives him such a box on the ear 
that light flashes from his eyes. "I have no thought of 
marriage, and if I had, should never marry you. Go your way; 
my thoughts were full of heavenly things, and you have brought 
' them down to earth."7 She is persecuted by his advances, and 
finally they appear before a local magistrate where Raoul 
accuses her of not keeping her promise to marry him. Asked 
when she promised, he says: 
,Why, you said you would marry me when t he sky should fall; 
and, sure, the sky must have fallen in~ since St. Michael 
and all angels have dropped out o:f itl 
4 Anderson, ~- cit., p. 123. 
5 Shaw, ~~ cit.,p. 106. 
6 Buchan, ~- ill·, p. lOi. 
7 Manning, ~· .£!!.., p. 44-45 • 
8 
.!£!!!·, p. 83 • 
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ess to say, e proceedings break up hilariously and Joan 
is undisturbed by Raolli after. that. 
In Mary Hartwell Catherwood's boo]J:, Bertrand de Poulengy i 
attracted to Joan as she sleeps between him and de Metz out in 
the open: 
He lay near enough to put his hand on her, yet he had never 
in his life felt so remote from Jeanne D'Arc ••• He had 
considered himself free of personal needs, but here he was 
the same Bertrand, heartsore and full of fierce youth and 
desire ••• soon some of the peace which envelope d her came 
over him.9 
Surprisingly enough, the author considers Bertrand and the 
young man of the suit for breach of promise as one and the same. 
Later on, Joan talks with Bertrand and affectionately puts her 
hands on his shoulders ; but sh e does not realize t he pas s ion in 
his heart when she says: 
I enjoy my body; I love my family, and my home, and this 
world; but more than anything else under the sky I love 
sacred F:rance. Bertrand, if you could hear my heart beat, 
the so~5 ·would be nothing but 'France--France--France--
France! 
In 1917, Cecil B. de Mille produced Joan the Woman ~tarrin 
Geraldine Farrar in which she anm·:.rered Eric Trent, an English 
soldier in love with her, by saying, "Englishman, there is room 
in each heart for but one love. Mine is for God and France.ull 
Mary Hartwell Catherwood relates in i ncident in which a 
middle-aged captain offers himself to Joan after their first 
defeat, saying, "I have a regard for you pucelle, that I have 
9 Cathen¥ood, ££• £!!•, p. 169. 
10 ~., p. 216. 
11 Information supplied by Professor Edward Wagenknecht. 
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for no other, man or woman. 'I<::: The same day, De Xantraille s , 
the governor of Couey, who has also fought with her, proposes 
to Joan. She cries: 
En nom ne, what ails these men? ·• • • Have you all agreed 
to take pity on a poor scourge of England because she is 
thrown aside, and house her since she has no field for her 
arms? But I know why you come to me:::with tears in your 
eyes, thinking comfort may be found in warriage. It is the 
cry of France rending every one of us.l5 
It was more than pity that motivated both suitors. And 
Joan, too, was capable of loving, as much as any normal girl, 
but sexual love for her was sublimated by patriotism impreg-
nated with religion and directed toward her love for France. 
12 Catherwood, 2£• cit., p. 216. 
l3 Ibid., p. 219. 
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CHAPTER IX 
JOAN'S EFFECT ON HER OWN SEX 
Because of her unique p osition, Joan was some~imes criti-
cized by those of her own sex--the motives were, for the most 
part, jealousy and awe--for what woman with any imagination 
could not thrill at Joan•s adventurous l ife. Some of the older 
women were shocked, as is Mere Louise in Ould's play. A tired, 
sharp-tongued woman of sixty, she says: 
When I was young, girls didn 1 t dress themselves up in men•s 
clothes and ride astride into the battlefield. It's not 
seemly; and it was a bad aay1for France when that young woman was given a free hand. 
But her daughter, Folle Marie tells her that she will "seize 
Joan's hands and kiss her feet" 2 before sunrise--and she does. 
When Marie sees Joan she says, "You seem sacred to me." 3 
From Hutchins's drama, a scene which takes place at Vau-
couleurs shows Joan speaking with a local young woman who 
caresses her short hair and gives her encouragement. Joan calls 
her the mother of her soul. They mutually console each other, 
and Catherine says," ••• your faith begins to kindle mine. I 
do believe in ·youJ You know I dol 4 
.L Ould, op. cit~, p. 102. 
2 Ibid., p. 106. 
3 Ibid., p. 111. 
4 Hutchins, op. cit., p. 112. 
Hutchins also conjures up a delightful scene with a little 
servant maid who, with wide-eyed admiration for Joan, asks her 
about the king and his castle, about her life as a soldier, and 
if she is ever afraid, as well as whether it will be like a 
wedding every day. 5 
Anne Manning writes of Orleans where 11 sundry ladies with 
steeple head-dresses or round tires like the moon, pronounced 
her a very set~~P young person, vastly arrogant and disagreeable, 
but yet there others pricked to the heart and infected by her 
j enthusiasm. 116 And Andrew Lang tells of girls who strew flowers 
in her path, and women who run to touch her armor with their 
rings. 7 
Another young woman, one Catherine de Rochelles, comes to 
the king to claim that she too has haa visions. Hers tell her 
to have the king proclaim that all hoards o!' gold or silver be 
brought out to pay the men-at-arms. Joan offers to spend the 
night with the "prophetess" to see her visions. In the morning, 
Joan wakes to hear tales of the "white lady" who came when she 
was asleep. Joan again volunteers to sit up ! 'or the vision. 8 
of course, the "white lady" does not materialize and the impos-
tor realizes that her stay has been already prolonged. 
Joan meets Agnes Sorel; they like each other immediately, 
and Agnes leaves with these words: 
5 Hutchins, cp. cit., p. 114. 
6 . Manning, op. cit., p. 340. 
7 Lang, ~· cit., p. 180. 
8 Manning, ££• ~., p. 232-3. 
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II · 
pucelle, I may never see you again. We are very different, 
but we both love France. And I shall lgve France better as 
long as I live because I have seen you. 
The narrator in Lang's book pursues a lovely girl, Elliot, 
who, in common with him, has a great affection for Joan. Joan 
has so impressed the girl that she decides to withdraw to a 
,, nunnery of the Clarisse sisterhood should Joan not escape from 
prison and death. The narrabor, Leslie, under great peril, goe 
to Joan in prison and secures from her a message in which she 
bids Elliot to marry him--and Elliot eventually does. 10 
The same woman who at first calls her a witch, a "light or 
love", a "blasphemer", a "foul peasant", a "crack-brained vira-
go" is also so moved by one talk with Joan that she wants to 
renounce her wealth and position to become a nun: "The sight 
of you makes me feel my rottenness. I have been proud of worth-
less things and I have cherished that wicked pride that I mi8Pt 
forget the doubts knocking at my heart," she says. 11 Again 
Joan uses her powers to dissuade her from emotional actions: 
"For some the life of devout contemplation, but not for you, 
sister. Your blood is too fiery, and your heart too passion-
"12 ate. • • 
Anne Manning tells us that "she is alone among women, and 
9 Catherwood, ~· cit., p. 78. 
10 Lang, ~· ~- .. p. 328. 
11 Buchan, 
.2£· cit., p • 105. 
12 Loc. cit. 
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of the greatest heart."J." 
But one of the finest tributes to Joan in modern fiction 
comes from Lang's book, in which he contrasts her with other 
girls of her age and circumstances: 
She was but the daughter of a manant, a girl of eighteen 
years of age. Remember then what manner of creature such 
a girl is of her nature: How weak and fearful: how she is 
discomfited and abashed by the company of even one gentle-
man or lady of noble birth; how ignorant she is of war; how 
fond to sport and play with wenches of her own degree; how 
easily set on fire of love and how eager to be in the 
society of' young men amorous. Pondering all these things in 
your hearts, judge ye whether this Maid, the bravest leader 
battle, the wisest captain, having foreknowledge of things 
hidden and of things to come, the most courteous lady who 
ever with knights sat in hall, not knowing carnal love, nor 
bodily fear, w!i aught but a thing miraculous, and a sister 
of the Saints. 
13 Manning, ~· ~., p. 198. 
14 Lang, op. ~., p. 262. 
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